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Editorial 


T is with sincere regret we say “au revoir ”’ 


to Miss Betts, our recent. Editor. We wish - 


her every success in her new sphere. As most of 
our readers will have noticed from our announce- 
ment on the notice-board in the Hall. we are 
endeavouring to conform to what appears to be 
the general wish—namely, that the magazine 
should be of a lighter and less academic charac- 
ter. lt is not an easy job, and, if it is to be 
successfully accomplished, the practical support 
of our readers, in the shape of contributions, is 
necessary. We take this opportunity of express- 
ing the hope that this will be forthcoming. It is 
intended also to develop the advertising section, 
in order that the financial side of the publication 
should be safeguarded; so, when ordering from 
any of the advertisers in this or any future issue, 
please mention the magazine. A Correspondence 
section has been siarted in this issue, and it is 
hoped that full advantage will be taken of it. It 
is open for the discussion of subjects of mutual 
interest to all of us, and we shall endeavour to 
obtain for your views official consideration, when 
necessary. Answers to correspondents will be 
published in the following number, or will be 


-^ 


.ágo, Sir Alexander assumed control. 


sent privately, if so desired, in which case a 
stamped addressed envelope should be enclosed. 

Since the publication of the last number of 
THE ACADEMITE we have all had very startling 
news indeed; Sir Aiexander, after many years of 
wise and able government, has handed over the 
reins to Mr. J. B. MacEwen. The announcement 
was so unexpected that we are still trying to get 
our breath back, It is hardly possible to imagine 
the R.A.M. without him. Our “alma mater ?' 
has seem many changes. since, thirty-five years 
All we owe 
to him I suppose we shall never know, but the 
fine building which now houses the “ Academy ^? 
stands as at least one tangible piece of evidence 


of his enthusiasm and keenness for the develop- 


ment of the R. A.M. New as we are to the art 
of editing, we feel frankly incapable of expressing 
the regret felt in the Academy at Sir Alexander's 
decision ; but we do assure him that he carries 
away with him the heartiest good wishes of his 
past and present students. We shall always feel 
that he will follow our doings with the same 
interest that he evinced while he was Principal. 
CHE EDITQR, 


THE ACADEMITE 


John B. McEwen 


OHN BLACKWOOD MCEWEN. was born at 

Hawick in April, 1868. The son of a clergy- 

man, he was educated at Glasgow High School, 
and afterwards at Glasgow University, of which 
he is a graduate in Arts. 

While studying for his M.A. he evinced a great 
interest in music, and, eventually deciding to 
adopt it as his profession, he came to London, 
where he received his musical education at the 
R.A.M. He returned to Glasgow, and from 1896 
till 1898 he was Lecturer and Professor of Com- 
position at the Athenzeum there. From thence 
he again came to London, this time in order to 
join the staff of the R.A.M as a professor of 
composition, whicn position he has held since. 

He was appointed to the Board of Management 
in the summer of 1922. 

Among his orchestral works are three sym- 
phonies (the best known, perhaps, being the 
* Solway”? in C# minor, performed recently 
by the Philharmonic under Goossens), three High- 
land dances, two overtures, and a suite. His 
choral works include a setting of Milton's Hymn 
on the Nativity, a scene from Hellas, '* The Last 
Chanty," a comic opera, “ The Royal Rebel," 
and several part-songs. He has also written a 
sonata for pianoforte, six sonatas for violin and 
pianoforte, a viola concerto, several string quar- 
tettes, and a number of songs. Text-books on 
Harmony, Composition, Phrasing in Pianoforte 
Playing, and a work, “ Thought in Music," also 
bear his name. 


Academites 
Past and Present 


E learn that Ifor Jones has been appointed 
W conductor of the students’ orchestra of the 
Loretto College, St. Albans. We hope 
this is only the beginning of greater things. 
Leslie England gave a recital with Sir Henry 
Wood’s Orchestra at Queen’s Hall on the 6th of 
February. A brilliant performance was enthusi- 
astically received by a large audience, who showed 
their appreciation in no uncertain manner. We 
think he may congratulate himself on his first 
orchestral concert. 
Manuel Jones is the tenor soloist at a syst bald. 
ance of Sir A. C. Mackenzie’s “ The Prida; "7 by 
the Worcester Festival Choir. h 


Heartiest felicitations to Leslie Regan and Nora 
Stevenson, on their engagement. 


Among Academy people recently married we 
number Cicely Hoye, and had the pleasure of 
attending the wedding of Dorothy Pattinson and 
Hubert Foden-Pattinson on the 4th of March. 


News from South Africa reports several very 
successful appearances of George Tobias with 
various municipal orchestras. 


Desmond Roberts is understudying Bertram 
Wallis, and playing a small part in Daly's latest 
success, “ Madame Pompadour."' 


It is rumoured that Ena Grossmith has serious 
thoughts of coming to the Academy as a student. 
We shall welcome such a distinguished character 
actress, and, in anticipation of numbering her as 
one of us, may we congratulate her on her clever 
* blue stocking " study in “ The Rising Genera- 
tion," at the Shaftesbury? 


Olive Groves is one of the latest Academy 
brides. She was married in January at St. 
Thomas’s, Orchard Street. The Academy was 
well represented at the church, and, after the 
service, the new Olive Chatterton passed through 
a double row of her old colleagues in the porch, 
from whom she got a hearty send-off on her 
honeymoon, to be spent in France. 


Jean Pougnet and Betty Humby recently gave 
an eminently successful joint recital at the Royal 
Bell Hotel, Bromley. In the programme was 
included the Ireland Sonata, with which they won 
the R. A.M. Club Prize last year, the Saint-Saëns 
D major Sonata, and the Bach E major Sonata. 
It was well attended, though the railway strike 
undoubtedly deterred many a brave Academy soul 
from journeying into the wilds of Kent to hear 
them. They gave their first joint recital in 
Town on March 6th, at the Wigmore Hall. Best 
of luck to them! 


Elaine Kidner is touring with Matheson Lang 
in * The Bad Man" and * The Phantom Ship." 
She is playing a small part in the latter, and 
understudying the lead in the former play. 


George Therlwall is still with Sir John Martin 
Harvev. 


We had a visit from Jack Ruddock, who has 
been studying singing in Cologne. He has been 
very ill indeed, and has gone to South America 
to recuperate. 


Arthur Sandford is repeating his former Paris 
success in Amsterdam. 


— = — — 
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The Journey 


NCE upon a time, the Child set out on a 
(journey, and before she had gone very far 

she came to a signpost. It had two arms ; 
on one was painted “ The Royal Road to Learn- 
Ing”; it pointed to a smooth, straight road 
stretching to a great Shining Mountain in the 
distance. On the other arm was painted ‘‘ To 
Learning,” and it pointed to a rough, muddy lane 
all overgrown with brambles. 

The Child sat down and wondered. Presently 
she saw a boy coming along ; he might have been 
a rather nice little boy, but he looked bored. 

“ Hallo!” said the Boy. 

“How do you do?" said the Child. ‘‘ Where 
are you going?" (for she was very curious). 

“ Oh," said the Boy, “ Pm going to the Town 
of Learning. What's your name, and where are 
you going?" 

“ We-ell," said the Child, ‘‘ I'm not quite sure 
where I'm going—but my name's Child!” 

“ Mine's Boy," said the Boy, “and if you 
aren’t going anywhere special, why don’t you 
come along the Royal Road with me? [It'll be 
awfully easy, and, besides, I’m clever, and I’m 
going to win lots of prizes—they told me I would." 

It was a wonderful road! Everything hap- 
pened just as they wanted it. Sometimes the Boy 
stopped to play games ; he always won, and the 
Child was very proud of him. 

At last, after they had journeyed a long, long 
time, and the Boy was grown up, they found 
themselves in a beautiful garden at the foot of 
the Shining Mountain. 

The garden was full of people who looked as 
though they had been good for a week, and held 
up as an example to someone who hadn't. They 
all wore laurel crowns, and, looking up at the 
Boy, the Child saw that he, too, had one. 

* Where is this?" asked the curious Child. 

All the people looked shocked. ‘‘ This is the 
Town of Learning,” they answered. 

“ But," said the Child, “I thought it was at 
the top of the Shining Mountain? ” 

“Hush!” said all the people, very quickly. 
“ The real town is, perhaps—-but no one ever goes 
there. It is too much trouble ; besides, this place 
is much nicer.’’ 

“ But where is this place?” asked the Child. 

“This is the Garden of Self-Satisfaction ; but 
we don't talk about it," replied the people. 

“ Oh, but I do want to go to the top of the 
Shining Mountain! ”’ cried the Child. 


* x * x * 


The Child sat up and rubbed her eyes. She 
was under the signpost again, and a jolly little 
boy was standing looking at her. 

* Hallo, Child!"' said the Boy. ‘‘I thought 
you'd never wake up!” 

“ How do you do? " said the Child. ‘‘ Who are 
you, and how do you know my name?” 

“ O-oh," said the Boy, “I just guessed! I'm 
Boy, and I’m going to the top of the Shining 
Mountain. Will you come with me?" 

' Ye-es," said the Child; “which road shall 
we take?" 

“ Why, the brambly one, of course! What's 
the fun of going on a straight road? You can 
see everything before you come to it ; that means 
there’ll be no surprises, and that's dull.” 


So they took hands and set out. It was the 
most exciting road that ever happened, turning 
and twisting so you never knew what was coming 
next. Very often, when the Boy played games, 
he got all muddy and beaten; but he always 
laughed and said that he'd win next time. Once 
they fell into a big pit, and when they got out, 
and were standing very ‘‘ gaspy’’ and *' shivery ”’ 
on the edge, the Boy said, ‘‘ We-ell, it was rather 
a good thing we fell in there, because now we'll 
look for pits and things : and if we hadn't fallen 
into this one, we'd probably have fallen into a 
worse, and been stuck there all our lives.” 


But the road was also verv beautiful; all the 
birds and beasts were their friends and talked to 
them, the flowers and grasses danced for them, 
and the trees told them the wonderful secrets of 
the winds, and oh! but they were happy, adven- 
turing, on the way to the Shining Mountain. 

At last, after a very long time, they reached the 
foot of the Mountain, and started to climb. The 
ground was very rough, and many times they 
slipped back, but they struggled on, and, when 
he had enough breath, the Boy whistled to cheer 
them both. 

When they reached the summit, it was night, 
and everything was beautiful—beautiful—beauti- 
ful. All around them was a wonderful melody, 
as though the stars, large and bright in the vast, 
dark vault of Heaven, were singing to gladden 
the world. 

The Child looked up at the Boy, and his face 
was all shining and wonderful ; in his eyes the 
stars burnt again. 

He looked down at the Child, and his voice was 
thrilling with gladness and triumph as he cried, 
* Now—I will reach the Stars!” 

PEGGIE ROBB-SMITH. 
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The Wail of Manyasinga 
(With abject apologies to Longfellow.) 


SHOULD you ask me—Why this worry, 
Why this anxiousness and worry, 
Why the jerkings of the heart-beat, 
Why the frowns on many foreheads, 
Why the sweat on all these foreheads, 
Why the puzzling of the brains there, 
With the mumbling of all lips there, 
With their frequent repetitions, 
With their wild reverberations ?-— 
I wil answer, 1 will tell you. 
From the wilds of Tooting Common, 
From the gentle slopes of Hampstead, 
From the clubs of Southern Afric, 
Come they on this day of worrv, 
On this awful day of worry, 
On this fearful day of sorrows. 
As the hands move round the clock-face, 
Many eyes are on the clock-face, 
Many hands, all hot and sticky, 
Turn the leaves of many a booklet— 
Many a thumb-marked, tear-stained booklet 
And the atmosphere of trouble 
All pervades beyond the counter, 
To the countenance of Florrie 
And of Sophie and of Jennie. 
And the face of Mrs Woodman 
Looks as though some hapless student 
Bravely tendered forth a banknote. 
And demanded silver for it. 
If still further you should ask me 
Why this gloom has come upon them, 
I will answer—I will tell you— 
I will answer all your queries 
Straightway, 1n such words as follows. 
In the Concert-hall above us, 
In that place of shame and torture, 
There are rows and rows of tables— 
Tables all replete with paper— 
Scribbling paper, so they call it—- 
Paper for the luckless students 
-. Who invade that hall of torments. 
Shortly thev wili venture up there, 
Armed with pencils and with rubbers, 
Armed with throbbing hearts and headaches, 
There to wrestle with the questions— 
Awful questions—that are given. 
That is why their looks are mournful, 
Why they feverishly mutter 
And become so “ agitato.” 
"Tis the day of judgment for them— 
Elements Examination. 


"Tis the byword of the building— 

Awful byword of the building ; 

That is why their faces whiten, 

Why they clasp their small Macphersons. 
M. J. E. M. 


| Wonder 


who is said to resemble Felix the Cat, and 
whether rabbit-skin gloves help one to drive a car? 

* x * * ; 
whether the insurance company intend to pay up? 

r 2 * x * 
whether the railway strike really was responsible 
for all the latenesses it was blamed for? 

% x x % 
when the ‘‘ prodigy ’’ intends to give up using 
scissors, and adopt a razor? 

> x * «X 
if the M.C. enjoyed himself with the streamers at 
the Fancv Dress Carnival? 

x x< 3: x 
who tried to sit out on the roof on the same 
occasion ? 

x * * x 
who thinks Sir Henry is “a perfect lamb °? 

x x * * 
if the demi-gods of the orchestra like being moved 
about on Friday afternoons ? 

| * x x x 

who the new young lady is, who has captured the 
heart of the susceptibles ? 

3 * x x 
whether her nickname bears a striking resem- 
blance to the title of a musical comedy running 
in town ? 

x x * * 
who writes poetry of the “ skies, eves, heart, part, 
above, love," variety, and if they are having 
treatment for it? 

* * 3 x 
who does not like High Street. Marylebone, and if 
that has any connection with someone being “ out 
of the running ’’? 

* x< X x 
whether it broke Hugo's heart to part with his 
** tooth-brush °?” ? 

* * x< % 
how many people said, on hearing of Mr. 
MacEwen’s appointment, ‘‘ Of course, I’ve known 


for ages "? 
* x i iae x 


if John really needs a purse, and why he sent the 
lady a safety-pin? 


IM 


THE ACADEMITE 7 


Opera in English 


V JE sometimes wonder, while listening from 
our exalted seat at Covent Garden, by 
what principles the translator constructs 
his version. Are there any guiding rules for the 
translating of opera from one language into 
another? If so, we venture to suggest that the 
time has come for their revision, or, better still, 
for the substitution of an entirely new set. So 
inadequate, even grotesque, are some of the trans- 
lations used nowadays, that we almost get the 
impression that the writer does not regard it as 
at all necessary that his work should be a literary 
achievement. 

The work of a translator of operatic libretti is 
no easy one. It differs from that of the translator 
of drama in that not only must he find the best 
equivalent for each phrase of the original, but the 
musical accent also requires consideration when 
making his choice. This provides him with, we 
should imagine, quite a big enough problem, but 
we find him doubling his difficulty by attempting 
to make his lines rhyme. Some of the results of 
such efforts are comical in the extreme, as in an 
opera founded on ihe classic legend of Hero and 
Leander, where one of the characters announces 
with becoming gravity that “the waves of the 
Bosphorus were shining with phosphorus." In- 
genious, but rather humorous for a tragic opera! 

When we find such men of letters as Barrie and 
Galsworthy devoting a large part of their talents 
to the stage, the dramatic side of opera leaves 
much to be desired. There are, no doubt, many 
reasons for this, but we venture to think that the 
bad translation of foreign operas is no incon- 
siderable factor. 

Opera is, of course, primarily musical, but it 
is not wholly so, and it seems a pity that, by its 
translation into our language, we should be 
denied the full enjoyment of the work granted to 
the auditors of its original version. 

It is true that the original libretti of some of 
the older operas are not of a very high literary 
standard, but the music is often so beautiful that 
they have become more or less of an institution 
in this country. In cases of this description, 
surely even a little latitude might be allowed to 
make the libretto worthy of the music. 

We read with pleasure, in a recent edition 
of “The Times," an article of appreciation 
of the Gilbert Murray libretto of Rutland 
Boughton’s opera, ‘‘Alkestis.”” Here is a 
composer who is obviously in full agreement 
with the progress of modern vocal writing ; his 


* Immortal Hour’’ being obviously inspired by 
the mystically beautiful words of Fiona Macleod, 
so that the result might be termed the musical 
complement of the words—a real music-drama. 

This is in the nature of a digression, since we 
hear in the Rutland Boughton operas, the words 
originally set; but the enjoyment of operatic 
music is so enhanced by the addition of really fine 
literature that it feeds our desire for this to be 
the rule, not the exception ; and—if we may be for- 
given for speaking generally for a moment-—it is 
good to feel that song-writers of to-day recognise 
the claims of the literary side of vocal music. We 
find them setting some of the finest passages of 
the old and the best contemporary poets, and, as 
a result, the equipment of a successful singer 
nowadays consists of more than a good voice and 
a dramatic temperament. Ir other words, sing- 
ing has so essentially become something of the 
intellect as well as the physical expression of 
emotion, that—returning to our plight—it is 
inconceivable for us to think that we have no 
capable men who are sufficiently interested in 
opera to provide us with something better than 
(opening “ Aida” at random)— 


“ Tremble, slave, would thy heart I saw breaking, 
On thy mad passion life thou art staking.” 


D. E. 


The 


Academite Competition 


THE Editor announces with pleasure the result 
of the recent competition. The prize was awarded 
to Miss Peggie Robb-Smith, for her charming 
little story which we publish in this issue. 

Owing to the success of the competition, we 
have decided to run it again, in connection with 
our next number. The same rules again apply. 
The prize will be awarded to the sender of the 
best original contribution to THE ACADEMITE. 
As the British National Opera Company have 
finished their season, the winner will receive two 
stalls for any West End theatre he or she chooses, 
One bright reader suggests that, if we offer prizes 
of the same type as the Golden Ballot—i.e., a 
cottage in the country, a tiled bathroom, or a 
Cook’s tour to the Solomon Islands—we might 
hope for a few entrants ; but we shall be delighted 
if the response to this competition is as good as 
was given to our last. Mr. Corder and Mr. 
Farjeon have again consented to act as judges, 
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The Academy As It Is Not 
A PLAY AN THREE ACTS 
By Harry Farjeon 


ACT IIL—THE EXAMINATION ROOM. 


Scene: The Pianoforte Examination Room. 
Professors Smashkees, Koakskees, and Ticklekees 
discovered 


S.—I fear that last poor child was not altogether 
happy. 

T.—You shouldn't have asked her to play Middle 
C, Koakskees ; you really shouldn't. It was 
obvious she hadn't practised it! 

K.—I get carried away, I confess. 

T.—I believe in letting them choose their note. 
Its kinder. 

S.—Kindness, Koakskees, is never misplaced. 

T.—-It cannot be carried too far. 

K.—I know, I know. I did offer her a chocoiate. 

T.—That was afterwards. Too late. 

S.—Too late! 

K.—But we passed her ali right. 

T.—Of course we passed her. But I can’t be sure 
that she will look back on her time with us 
as an altogether happy time. 

S.—It’s a horrid thought. (Bell outside.) 

T.—Ah, the next candidate’s ready. 
your cards. 

(Enter Bella Blossom. Examiners cluster 
round, saying, ‘‘ How do you do?” and “I 
hope you're feeling fit.’’) 

B.—Your examination cards, please. 


ALL—Certainly. 
B.—Oh, I say, this won’t do, you know. I can’t 
be examined by Professor Ticklekees. I’m a 


Koaksite. 

T.—That won’t matter, bless you. 
the least difference. 

K.—Still, it doesn’t seem quite fair, 
Smashkees ? 

S.—No, it doesn’t. I don’t think Ticklekees or I 
ought to vote. We'll leave the voting to you. 

B.—I should like it arranged in this way. You 
two mustn’t vote against me, but you may 
vote for me—T'] allow that. Pm not un- 


It won’t make 


does | it, 


reasonable. 
T.—The notion is excellent. And Koakskees— 
B.——can vote as he pleases. 


S.—Then that’s settled. Now, make yourself 
comfortable, my dear Miss Blossom. 

(They bring cushions, and prop her with 

these on the music-stool. They then stand 


Get out | 


round the piano, T. with smelling-salts, K. 
with cup of tea, and S. with a flower.) 

K.—Well, are you ready? 

(B. gets up again, flopping the cushions on 
floor.) 

B.—Oh, I forgot to say this. I’m in for Bronze, 
Silver, and Certificate this time—all at once. 
I can't go wasting three years here, you know. 

T.—We could hardly expect it of her. 

S.—Three years is a long time. 

K.—The public would get impatient. 

B.—Then is that all right? 

T.—With one slight modification, my dear young 
lady. 

B. (frowning)-—I brook no modification. 

(All consult together.) 

T. (timidly) —We thought— 

B.—It's not your business to think. You're here 
to examine. 

K.—It's like this. Everybody gets certificates. 
We'd rather like to add the Macfarren Medal— 

S.—That is, if you pass. 

K.—Which we are sure you will. 

S. & T.—Oh, sure. 

B.—Well, as a concession, you may. 
get on. 

(Settling on stool as before.) 

S.—Are you going to play us a little tune? 

T.—That will be so nice of you. 

K.—We do like to have a bit of music occasion- 
ally, between meals—when we can get it. 
B.—I’m afraid I don't know anything without my 

notes. 

S.—Come now, 
something. 

B.—-No, really. 

T.—We shall be very disappointed. 

B.—I'm not holding back for swank, and all that, 
but I really can't. And I'm afraid I must be 
going. Mamma will be getting anxious. 

T.—Some exercises, then. 

B.—Oh, well—if you like. 

S.—That's a dear young lady! 
us a note on the piano. 

B.—-A note? 

S.—Any note. 

B.—On the piano? | 

S.—We’d prefer to have it on the piano. 

B.—Any note on the piano? And how do you 
expect me, pray, in the excitement and fluster 
of the examination room, to be able to decide 
which note? Do be more explicit. 

K.—Well, play us Middle C. 

B.—Middle C? Why should it be 
Why can’t I play whichever C I like? 
rules, these rules— 


` 


Now let us 


Pm sure you can remember 


Now, then, play 


Middle C? 
These 
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T.—Then play any C you like, Miss Blossom. 

B. (becoming hysterical)—I don’t like any C. 
I hate C. I always have hated C. I don’t 
know why you should pitch on C. I shall 
complain to the Principal. 

S.—There, there, there! (Offers flower to smell. 
She snatches it, and throws it to the ground.) 

T.—Here, here, here! (Offers smelling-salts. 
She forces them into his face, and he retires, 
spluttering. ) 

B.—I’m going home. You've been at me half an 
hour, and I think you ought to be able to 
make up your minds. 

K.—A few questions on touch, perhaps— 

B.—Oh, fire away. 

S.—Why does one raise the hands as high as 
possible before the attack? 

B.—So that the audience may see them, of course. 
My hands are considered exceptionally 
fascinating. 

T.—Why does one writhe and wriggle above the 
ivories after striking a semibreve? 

B.—It expresses yearning. 

T.—Yearning? 

B.—Yes—look. (Business. ) 
can’t yearn like that. 

K.—Explain rotary motion. 

B.—At impact, sufficient volition must be engen- 
dered to impart impetus semi-circularly to the 
unemployed digits, which must successively 
transmit their vibratory message while pre- 
serving the equilibrium of the central axis. 


Unassisted sound 


K.—Could you elaborate that simple statement? 
B.—Take a dose of Mothersill and roll away. 
S.—Now, Miss Blossom— 

B.—I really can’t stay here all day, talking to a 
pack of silly old men. 

'T.—No, she can’t can she? 

B.—So toot-a-loo. See you on Prize Day. 

ALL—Good-by-ee. (Exit B. while K. calls after her). 

K.—You haven't had your tea. 

T.—She hasn't had her tea. 

S.—I must say, Koakskees, you might have 
remembered. that before. 

T.—Deuced unkind to the poor child, I call it. 

S.—Might have put her off her exam. entirely. 

T.—Sympathy, Koakskees, is what you need to 
learn. 

K.—But we'll pass her. 

T.—Of course we'll pass her. But I can't be sure 
that she will Icok back on her time with us 
as an altogether happy time. 

S.—It’s a horrid thought. (Bell outside.) 

T.—Ah, the next candidate’s ready. Get out 
your cards. 


CURTAIN. 


A Coalition Catalogue 


T is my privilege to come up to the R.A.M. 
qua week from the North Midlands. Season 
tickets being a considerable item, a friend, who 
is a coal merchant, kindly offered to provide me 


with a trader's contract. 


I accepted the offer 


gladly, but was then faced with the problem of 
convincing the railway authorities of my bona 
fides. After much consideration, I decided that 
a catalogue of my goods would be most satisfac- 


tory. The following 


cogitations :— 


is the result of my 


Messrs. COALYARD & COALYARD, Ltd., 
Lyre and Fool Merchants. 
Trade Mark: ‘‘ Tone." 
Telegraphic Address : ‘‘ Liars, Sheffield." 
STOCK LIST. 


Alard Nuts 
Bach Brights 
Beethoven 
Brahms 
Carse 

Corelli 

de Beriot 


Dale 
Elgar 
Fiorillo 
Grieg 
Ireland 
Kreutzer 


Mozart 
Mendelssohn Cobbles 
Nardini 
Paganini 
Purcell 
Rode 
Stravinski 
Schubert 
Tartini 
Vieuxtemps 
Wagner 
Wieniawski 


Hard to crack. 

Make fingers glow. 

Best household. 

Full of warmth. 

Good nursery. 

For schoolrooms. 

Extensively used on 

November sth. 

Clean to the touch. 

Suitable for large halls. 

For daily stoking. 

Gives a cheerful glow. 

Best steam. 

Similar to Fiorillo, but 
better quality. 

Brightest and best. 

Best drawing-room. 

Slow combustion. 

Full of fire. 

Steady and bright. 

Hard and bright. 

Furnace fuel. 

Free from clinkers. 

Not so dusty. 

Useful and cheap. 

High grade. 

Best kitchen. 


The keynote of our firm is Ar. 


The chief aim of our firm is to be instrumental 


in the fireside pleasures of our clients. 
We bar all base measures. 


Hand your orders to our representative, and she 


wil make a note of it; we will attend to the rest. 


«X STEELOPOLIS."' 
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Mrs. VVoodhill’s 
Cookery Corner 


HARRIED WHITING.—-Choose a good plump fish 
—-one is sufficient for any number of people—and 
prepare the “tail” in the usual way. 

Place in any warm institution for a week or two, 
according to the size; season with tact and 
' esprit de jeunesse," in order to prevent the 
whiting from being too harried, and see that the 
institution has glass doors. 

It should be noted that, as the palate becomes 
accustomed to the dish, the whiting will probably 
become less harried, but this in no way detracts 
from its good qualities. 

It should not be served too hot. 


SPRING GREENS.—This recipe is highly recom- 
mended for greens that are slightly frost-bitten. 

Deposit the Green in a sheltered receptacle, 
well shielded from draughts, but with free access 
to all shining lights. 

Leave as long as possible, but stir well on 
Tuesday and Friday afternoons, taking care that 
on the latter occasion the stirring is done with a 
Wood-en instrument. Do not allow the Green to 
boil. 

Powder with politeness to Principals, and 
season with superiority to students. Do not try 
to hurry in any way, and serve in small quantities. 


SECRETARY SouP.—This may be either thick or 
clear, according to the ingredients put into it, and 
it should always be kept in a warm pan. Choose 
good stock, and add plentiful supplies of Scotch 
broth from time to time. The soup should never 
be allowed to settle, and should be stirred con- 
tinually. 

If a large quantity of soup is required from one 
Secretary, it will be found necessary to add a 
typist or two, 1n order to bring out the flavour 
more strongly. 

Serve any time between 10 a.m. and 5 p.m. 


OFFICE OYSTERS.—These may be of any age 
and size, from the office-boyster upwards; even 
a beaver oyster should not be discarded. 

Place the oysters sufficiently close together that 
they may discuss current events and love affairs 
without interfering with the Secretary soup. 

Should any require smoking, facilities should 
be provided elsewhere, preferably in the base- 
ment. | 

Prepare the oysters in the morning, and then 
allow them to stew gently all afternoon without 
interruption. 
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The smaller oysters are always ready to be 
served at least five minutes before the dinner Bell 
sounds. 


ELEMENTS EGGS.—-Put the eggs in a cool, shaded 
room, in absolute quiet, and arrange, if possible, 
that all are of the same degree of freshness, other- 
wise those that are less fresh will be ready before 
the others. 

Stew for one hour each week, under the super- 
vision of a C-Hicken, or an egg that has passed 
the March test. All eggs that cannot pass this 
test must be returned to stew for a further period, 
at the discretion of the C-Hicken in charge. 

After the test has been passed, serve the eggs 
as quickly as possible with Greenish sauce. 


WELSH RAREBIT.-—There are many recipes for 
this dish—so many that in some institutions the 
“rare?” has peen entirely obliterated. Very little 
heat should be used in the making, as it is highly 
inflammable, and liable to explode if subjected to 
an excess. 

If possible, let it simmer gently for three or four 
years, and, providing that it does not show too 
strong a tendency to retire within itself, add 
strong quantities of the English language. 

Serve with a name of which at least one-half is 
unpronounceable. JANE WOODHILL. 


[Owing to the anticipated success of Mrs. 
Woodhill’s Cookery Column, we have, at great 
expense, secured her services for our next issue, 
when she will give some Household Hints.—EnD.] 


— ————— — —— ——— ——— 


Faithless Tommy 


When finished was fair Daphne's stay, 

And she had sailed across the bay, 

Poor Tommy, as one stricken, lay 

And wept his eyes out, night and day. 

But soon there comes from U.S.A. 

A. lady, fair as flow'ry May, 

Who wipes his scalding tears away. 
What now should English Daphne say? 


Should she kneel to him and pray 
That his love may last for aye? 
Or should she turn the other way, 
And a diff’rent course essay— 
Find another heart to sway? 
“ Nay, indeed," cries Daphne, “ nay; 
* Since ev'ry man has feet of clay, 
* Why be bothered after they? 
** Vive la joie! and let's be gay !— 
“Tommy, you may run and play! " 


“The Greatest Gift’ 


A SHORT STORY. 


HERE was great rejoicing in the city of 

Samarcand, in the Far East, for the King’s 

eldest son, Prince Ahmed, had reached the 
age of one-and-twenty years, and there was none 
to compare with him, either in beauty or in valour. 
The King sent forth word that a great feast was 
to be given in his son’s honour, to which all the 
people were invited; but each one must bring a 
gift to lay at the Prince’s feet. Not one soul 
would be allowed within the Palace gates unless 
he bore a tribute of his love to the King’s son. 
The news had travelled as though borne on wings, 
and the people of Samarcand laughed and danced 
in the fulness of their hearts. 

But there was one who sat alone and was sad. 
This was Elkyra, the slave-girl. It was she who, 
each day at the hour of noon, was summoned to 
make sweet music for the King and his son, on 
her harp, ere they retired to rest. 

And each day she grew to love the Prince more 
and more, and her heart grew heavy as she saw 
that his eyes were cold as they gazed upon her. 
Therefore was Elkyra sad, as she sat in her little 
garden; for she was without riches, and had no 
gift to bestow on Prince Ahmed—nothing, except 
her golden-harp, and that was dear to her as life 
itself; but even that she would sacrifice, to give 
him pleasure. 

*'Phis, then, shall be my gift," sighed Elkyra, 
as she tenderly touched the glittering strings. 

And on the feast-dav, Elkvra arose, and reached 
for her harp. But a cruel hand had torn the 
strings, and her precious gift lay shattered at her 
fcet. The sun shone, but gave no warmth ; the 
flowers were dressed in beauty, but Elkvra saw 
them not. The laugbter of the people seemed 
as mockery in her ears. And as she leant against 
the lattice, for her heart seemed dead within her, 
a tiny bird came to rest near her window. As 
Elkvra listened to the sweet melody which came 
from its throbbing throat, her eyes became bright 
as jewels, and her heart beat high. 

A lily grew in the garden of Elkyra, more fair 
and stately than all the other flowers, and, at the 
hour of twilight, Elkyra plucked the lily and bore 
it in her arms to the Palace. 

But there were men at the gate who gazed with 
scorn on the slave-girl. ‘‘ What gift hast thou 
for the Prince?” said one. ‘‘I bear this flower, 
the fairest in my garden,” said Elkyra; and as the 
keeper of the gate beheld the whiteness of the lily, 
his eves became dazzled, and his arm fell to his 


THE ACADEMITE l1 


ma a te ÀÀ—ÓÀ 


side as though smitten with a disease. And 
Elkyra passed through the gate like a breath of 
cool, sweet air. 

There were many assembled in the Palace, and 
they laughed and jeered as Elkyra came towards 
them. But when they looked on the lily, they 
became like dumb men, and their heads were 
bowed with shame. 

Thus Elkyra came before the throne, where the 
King was seated in all his glory, with the Prince 
at his right hand. And the slave-girl knelt and 
laid the flower at the feet of the Prince. Then 
she stood up, as straight as a young tree in the 
spring-time, and from her throat, which was white 
even as a marble column, there came golden 
sounds, more beautiful than those of a bird. And 
a silence as of death reigned in the place. None 
there did know the words Elkyra’s scarlet lips 
uttered, for she sang in a language strange to 
their ears. But the heart of the Prince, as he 
listened, was greatly stirred within him, and his 
eyes glowed as with a great fire. 

And they that were assembled were astonished, 
and marvelled that Prince Ahmed should clasp the 
slave-girl to his heart. “ PETER PIPER." 


Have You Heard These? 


IT is related of Ernest Newman, the well-known 
musical critic, that, when he was judging at a 
festival in a small Scottish town, he had occa- 
sion, in the brass quartette class, to recall one 
of the quartettes. Three of the men were found, 
but it was only after much searching that *the 
fourth was discovered in the local public-house. 
He was most unwilling to return, but was 
prevailed upon at last to do so. Passing Mr. 
Newman's chair, he glowered at him and said, 
« What d’ye ken aboot brass instruments? Can 
ye play a cornet?” “No,” said the adjudicator, 
‘and I can’t lay an egg, but I can tell a good 
one frora a bad one.” 

Dr. Johnson was partaking of a “ dish” of tea 
at the house of a friend, who possessed a musical 
daughter. During the afternoon, the fond parent 
asked her offspring if she would play to the “ dear 
Doctor.” At the conclusion of the performance, 
Dr. Johnson said nothing. This did not please 
mamma, who, doubtless fishing for compliments, 
said, '* Of course, Doctor, it was an extremely 
difficult piece." ‘‘ Madam,” he replied, “ would 
to God it had been impossibie! ”’ 

A school child was asked to define N Nl 
The reply was, “ Contralto is the voice of a low 
woman.” 
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A young lady with an ambition to become an 
opera-singer visited a well-known foreign pro- 
fessor, in order to have her voice tested. The 
process was an extremely short one. At its con- 
clusion, the verdict was as follows: “ My dear 
young lady, I am afraid it would not be wise for 
me to you advise to become a singer. Now, if 
you had on ze top vat you lack on ze bottom, I 
could have made of you a great star.” 

At a recent performance of a Gilbert and 
Sullivan opera at the Academy, the stage manager 
(a student) took a curtain call at the end of the 
performance. A dear old lady was overheard to 
ask her neighbour who the young man was. On 
being told he was the stage manager, she said, 
‘‘ I thought he was too young to be the author, 
my dear.” 


An Allegory 


meadow, idly playing with a four-leaved 

clover I had found. The sun was hot, and 
the air had a sleepy feeling ; perhaps the hum of 
the insects had something to do with this, perhaps 
it was the magic power of the four-leaved clover, 
but at any rate a voice could be heard above the 
rhythmical rise and fall of the insects’ humming. 
The voice was faint when it began to speak, but 
as my ears grew accustomed to it, it seemed to 
grow louder. I closed my eyes and listened, and 
this is what I heard : 

** Once, a long, long time ago, there was an old 
thatched cottage on the very spot where you are 
lying. It stood quite alone; there was no other 
dwelling for a mile. On dark nights, labourers 
returning from their work in the surrounding 
fields would go quite a long distance out of their 
way to avoid passing this cottage, for, strange to 
say, although it was apparently occupied, its door 
was securely sealed by a thick wild-rose bush 
which grew outside. The garden, however, was 
beautifully neat, and the flowers which grew in 
it presented such a wealth of colouring, and 
showed such good taste in arrangement, that the 
country people whispered together that an old 
witch must live in the cottage—who else could 
pass that impenetrable door of thorns? All day 
long, in summer-time, someone in the cottage 
could be heard singing, and the sound of a spin- 
ning wheel was borne through the open window. 
Could a witch possess such a voice as that—a 
voice that made one feel sad because it was so 
sweet? And yet—and yet— Young boys deter- 
mined to go and peep through the open window, 


A LITTLE while ago I was lying in a, 


and, in spite of their mothers’ fears, they went, 
only to be overcome with nameless dread, for at 
their approach the singing stopped, but the sound 
of the spinning-wheel went on, as if the spinner 
were watching and listening. Many people 
attempted to solve the mystery; the country-folk 
even agreed to set fire to the cottage, but fear 
held them back. 


“ One day, however, a little child escaped from 
his mother's care and ran away. He came to the 
cottage, and exclaimed in delight at the beautiful 
flowers. He filled his arms with blossoms, and 
ran into the cottage through the open door. Lo! 
the thorny screen had vanished. 

“ When the child was discovered late that night, 
he was asleep on the floor of the cottage; in his 
arms were the flowers he had gathered, and all 
around him were flowers—flowers of every country 
and every clime, filing the air with their 
fragrance, and almost numbing the sense with 
their fair colours. 

“ Next morning, all the folk came to see the 
cottage, and to discover, if possible, a trace of the 
mysterious owner. Everything had vanished, and 
all that could be seen was this clover-field." 

The voice stopped ; I opened my eyes—the sky 
was stil blue, so blue that I had to close my 
eyes again for a moment to rest them. Yes, I still 
had my four-leaved clover; the insects hummed 
about me, and a lark sang. He rose higher and 
higher, until he was lost in the great blue 
heavens. The warm sunshine played upon my 
face; I shivered as I ran my fingers through the 
cool clover—cool still, in spite of the sun's heat. 
The horizon was soft and misty; I lay and 
watched for the tiny shapes that float out of the 
distance, and, as I lay, I wondered. 

Una GWYNNE, 


London 


The swallow, in her flight o'er silv'ry lake, 
Thinks not of sister-sparrow in the glare 

Of London’s noonday, and the throbbing air 
That seething crowds of men and traffic make ; 
But Beauty’s kindly smile does not forsake 
The city drab, but shows her nature fair 

In sun-flecked leaves on warehouse walls so bare, 
Or ringing bells that music deep do make. 

She makes the city roofs in moonlight shine, 
The river dimple under bridges low, 

The clinging ivy pillars grey entwine. 

The twilight lingers with a fading glow, 

To kiss the drowsy houses which enshrine 

The love of toilers in this world below. 

| UNA GWYNNE. 
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By one ointment to Ë By abpointment to 
H.i. The Queen. of H.M. Queen Alexandra 
INSTRUMENTAL RECORDING 


12-inch Double-sided Records, 6/6 each. m 
Pianoforte and Orchestra. Sumphonic Works, etc. 


„FREDERIC LAMOND & ROYAL" „THE SYMPHONY ORCHESTRA... 
ALBERT HALL ORCHESTRA > Conducted by SIR EDWARD ELGAR, O.M. : 
Conducted by - - EUGENE GOOSSENS : Enigma Variations (Op. 36) - - _ Elgar : 


The “Emperor” Concerto (complete) * Four 12-in. Double-sided Records (D. 578, : 
Beethoven : D. 582. D. 602, D. 596) ; 


Five 12-in D'ble-sided Records (D.625 to D.629) : Wand of Youth—Suite - -  - Elgar: 
acssslsuaeessnnsnnauahaesuestanasensutcsnecsansananausecaeoe Three 12-in. Double sited edo (48, 0-997 : 


pP. 
c ARTHUR DE GREEF & WOYAL::--: > In the South—Overture (Op. 50 - Elgar : 
ALBERT HALL ORCHESTRA - Two 12-in. Double-sided Mu (D.785, D.786) : 
Conducted by je SIR LANDON RONALD : saunauoancesunusnnabuabuaunansasnsansnannanaonannanonsanskaoaspnaanns.... 
Concerto in A Minor (Op. 16) - Greig: THE SYMPHONY ORCHESTRA... 
Two 12-in. D'ble-sided Records (D. 551, D. 552) : Conducted by - EDWARD GERMAN : 
Concerto No. 2in G Minor (Op. 22) : Gipsy Suite (Four Charaeteristic Dances) 
dward German 


Saint-Saéns 1 E 
Two 12-in. D'ble-sided Records (D.583, D.584) : (1) Valse Mélancolique: (2) Allegro di bravura 
(3) Menuetto (Love Duet); (4) Tarantella 


Hungarian Fantasia - š H Liszt = ; z 
Two 12-in, D'ble-sided Records ( D. 555, D. 528) : ....... dom Double-sided Record T 419) ....... : 


Variations Symphoniques - César-Franck : I 
Two 12-in. D’ble-sided Records (D.697, D.658) : eee THE ROYAL ALBERT HALL...... 


WFV99VF*EUVSS3M9TUMEFMT9"IV"TSIA3UW-HA3AÁSAEAWESSAaRA"MSISAKM.i cac ORCUESIRA 


d Md Conducted by - . EDWARD GERMAN : 

Vi olin a nd Orchest ra. Othello—The Willow Song Edward German : 

! 12-in. Double-sided Record (D. 772) f 

BAN ihr ag earn 7 : "aanssqasauesestaseotusutésn)s)20$522509200232925a4890990994227* 
X 

QIU si AERA RONALD I U el RP ATMENONY ORCIMO ME un 

( Conducted by - . ALBERT COATES : 


Violin Concerto (Op. 61) - Beethoven : Ü Ñ { z 
| Five 12-in D'ble-sided Records (D.767 to D.771) : Till Eulenspiegels lustige Streiche hc : 
` Auss - 


V EDEN Two 12-in. Double-sided Records (D.608 D.609) : 

Don Juan—Symphonic Poems (Op. 20) ` 
Strauss : 

Two 12-in. Double-sided Records (D.670, D.671) ; 


Tod und Verklärung (Op. 24) - Strauss : 
Two 12.in. Double-sided Records (D. 743, D. 744) : 


: Le Coq d'Or—Suite - Rimsky-Korsakov - 
$ Beethoven : Three 12-in. Double-sided Records (D.732 to D.734) - 
: Four 12-in D'ble-sided Records (D.665 to D.668) : Mother Goose (Ma mère l'oie) —Suite Rave? 
: Symphony “ Pathétique” (No. 6 in - Two 12-in. Double-sided Records (D. 708, D. 709) 
: B Minor) (Op. 74) - - Tchaikovsky ; : pie Meistersinger—Overture - Wagner 
: Five 12-in. D'ble-sided Records (D.713 to D.717) : : 12-in. Double-sided Record (D. 590) 

: Symphony No. 5 in E Minor (Op. 95): : Rienzi—Overture 4 à Wagner 
: “From the New World" -  - Dvorák: : 12-in. Double-sided Record (D. 607) 


* Four 12-in. D'ble-sided Records (D.536, D537, : Siegfried—Idyll , - 2 Wagner 
: D.587, D.613) 1 Two 12-in. Double-sided Records (D.649, D.650) 
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Symphonic Works, etc. 
n. THE ROYAL ALBERT HALL: 
ORCHESTRA 
- Conducted by - SIR LANDON RONALD : 
: Symphony No. 5 in C Minor (Op. 67) : 
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His Master's Voice " products can be obtained only from The Gramophone Bio AAA 
Company's accredited dealers. Write for name of nearest dealer in your locality. 


THE GRAMOPHONE COMPANY, LIMITED, 
363-367 OXFORD STREET, LONDON W.1. 
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Football, Hockey, Cricket 


FOOTBALL. 


WITH the object in view of our winning the 
Farjeon Cup from the Royal College of Music, the 
Academy Football Club has been reorganised, 
and such enthusiasm as is being now shown is 
unprecedented in the history of the Club. There 
have been exceptionally large attendances at all 
the practice games, and several of the players 
travel long distances to participate in them. In 
the meantime, recruiting is going on apace, and 
the membership list is steadily growing. 

This is a very satisfactory state of affairs, but 
comparatively little can be done without support. 
Every single male student who can possibly do so 
is invited to join and attend practice games, which 
are held on Saturday mornings. Those who do 
not play themselves are requested to take an 
interest in the welfare of the Club, and to turn 
out in nurnbers to support us in our games, the 
dates of which will be posted on the notice-boards. 

A most important factor in determining our 
strength is the new student. All new students 
who would like to avail themselves of this excel- 
lent opportunity for exercise and amusement 
should get into touch with the Secretary of the 
Club, who will only be too pleased to give them 
all the necessary information. 

The Secretary and Treasurer of the Club is Mr. 
John M. Fraser, who will be responsible for the 
arranging of the fixtures, and to whom all sub- 
scriptions (half a crown per annum) should be 
paid. The Captaincy of the team has been taken 
over, in the meantime, by Mr. Frederick 
Newnham. 

HOCKEY. 


The Hockey Club, we are pleased to say, has 
been more of a success this season. This may be 
put down chiefly to greater individual keenness. 
Although there are fewer members than last year, 
and we have sometimes had difficulty in filling all 
the places, yet we have won all our recent 
matches, with the exception of one, which we drew. 

The Club wish to state that thev will be pleased 
to welcome students, who are not members, 
wishing to have an occasional practice game. 

One word might be said regarding the team— 
a little more thought and steadiness, and greater 
care in passing, would help the team greatly in 
our coming important matches. 

It has, no doubt, been noticed that the team 
have adopted red stockings. We hope they will 
make a favourable impression on the spectators. 


—— — 


CRICKET. 


We understand the Secretarv has great hopes 
of a successful season. Some interesting fixtures 
are being negotiated. 


The Homer 


MEN called the West a land of hope, 
Of riches manifold, 

And I believed, for was the sun 
Not smothered down in gold? 


So i believed and followed far 
My thoughts into the West, 

And there—oh, there I struggled, slaved, 
And panned out as the rest! 

But, when the heart’s an empty sigh, 
What good’s a jingling purse? 

When men are fortune-hunting wolves, 
And no one cares a curse 

Whether my luck be in or out, 
Whether I sink, or swell 

On a flowing tide of gain, or yet 
Fight fair, or go to hell? 

Men called the West the land of dreams, 
And, b’lieve me, men spoke true : 

Dreams of the folk one can’t forget, 
Dreams of a place one knew. 

And I’ve been west, and ever west, 
Through many a league of foam, 

O’er many a weary, dusty mile, 
Until I rounded home. 

And here, at last, I’ve found content 
With love commensurate ; 

Here may be petty troubles—but 
They make the blessings great. 

Life here is quieter, humbler, free 
From futile haste and strain ; 

Here are my bruises soothed and healed, 
And here will I remain! RUNE UN 


Correspondence 
To the Editor of Tur ACADEMITE. 


DEAR SIR,—-.May I bring to your notice the 
insufficiency of the telephone facilities in the 
Academy? The other day I waited while the 
recipients of three incoming calls were searched 
for, twenty minutes elapsing before the box was 
free. This seems to be a general complaint in 
the Academy. Could you bring this to the notice 
of someone who can deal with it?— Yours faith- 
fully, *« SUBURBAN STUDENT."! 


STEWART MACPHERSON’S NEW WORK 
THE APPRECIATION CLASS 


A Guide for the Music-Teacher and Student. 


- Cloth Bound, BS. net. 


ALSO MELODY AND HARMONY 


Complete, Cloth Bound, 12S. 6D. - : 


Or in Three Parts, Paper Covers, each part, 4S. 6D, net. 


STANDARD CLASSICAL WORKS FOR THE PIANO 


Issued under the personal supervision of, and with Prefatory Remarks by, 


BACH 
CHOPIN 


LISZT 


MENDELSSOHN 


STEWART -MACPHERSON. 
SCHUMANN 
SCHUBERT 


Complete List in the “ Berners Edition,’ Free on Application. 
M — — M -— AA y - E MÓ 


RHYMES & RHYTHMS 


Fifteen easy duets for pupil and teacher, applying the first 
` principles of Aural Training to the Pianoforte. 
Music by ERNEST READ. 


Wordsand Illustrations by HuGa CHESTERMAN. Price 3S. net. 


THE ART OF PIANO PEDALLING 


By HARRY FARJEON. 


VIOLIN SCALE BOOK 


Containing a systematic method of Fingering, whereby all 
scales and arpeggios are easily acquired. 


By SPENCER DYKE. 
Price 3S net. 


NURSERY RHYMEPIECES 


Pianoforte Solos for Elementary Pupils. 


Music by ERNEST READ, 
Price 2S. GD. net. 


(IN TWO VOLUMES) 
Each Book, 3S. net. 


HANDEL’S SONATAS 


BEETHOVEN'S SONATAS 


Edited and Arranged for the Violin. 
By FH. WESSELY. 


Complete String Catalogue Free on Application. 


Joseph Williams, Limited, 32 Gt. Portland St., W.1. 


A set of Easy Solos 
applying the first principles of Aural Training to the Pianoforte. 
| 


Aunt Priscillas Column 


A HELP COLUMN. 


In it Aunt Priscilla gives sympathy and advice to all 
students 


* Pauline."-—No, dear, there is no royal road 
to popularity; but a Spanish mode of hair- 
dressing and a flickering of the eyelids help a 
great deal. 


* Geoffrey."—I'm sure the young student will 
understand that you can't afford to buy her an 
elaborate tea. A good plan is to patronise buns 
of the iced variety ; they last a long time. 


* Blue Eyes."—There is not room here to give 
the full curriculum for elocution students, but 
gardening and Girl Guide lessons are expected to 
be added to the list of subjects. 


«* Peter.".—It is not advisable to keep choir 
rehearsals waiting while you speak to lady 
friends, but it has been done. | 


* Constant Reader."—A good hair wash may 
be obtained from Mrs. Woodman's coffee urn at 
the end of term. 


“ Fresher.’’—I am sorry to hear that you have 
been at the Academy for a term and a half, yet 
know so few people. Here are a few ways to 
attract attention :—(1) Have your hair shingled, 
well briliantined, and brushed sleekly to your 
head, allowing your ears to peep through your 
dark locks. (2) Wear a vividly striped pleated 
skirt. (3) Borrow something from the library, 
and keep it for a term. (4) Attend orchestral 
rehearsals, and talk hard to your neighbour. For 
my men readers, I advise them (1) to cultivate a 
Byron collar and a drooping moustache; (2) a 
vibrant bass voice, and to use it any time and 
anywhere—a gesture with the right hand, to help 
the production, is an added attraction ; (3) to send 
vouchers in for every concert, and then appear at 
as few as possible. 


“ Peggy."—The next Academy dance is in 
Summer term.  Sitting-out places are certainly 
scarce, but a sensible surveyance of the corridors 
beforehand will help considerably. 


“ Guy.’—I do not agree with. you—to drop 
one’s lunch is a most unpleasant way of attracting 
attention. | 
not 


South Africans are 


*« Pauline. '^—No:;' al 
vegetarians. 
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«Environment: | 


Lot TW N A 


Best Value on the Market, Superb Craftsmanship 


For tone, touch and durability, it is the standard by which all pianos are 
judged. If further proof were necessary, one can find a Chappell Piano 
in the home of almost every great Musician in every country in Europe, 
and also in all the great Music Colleges throughout Great Britain. 


PRICES ARE MODERATE—FROM 80 GUINEAS UPWARDS 


Deferred Terms arranged to suit every agen 


Send for free Illustrated Booklet to Dept. 


CHAPPELL ` 


PIANO COMPANY, LTD. 
50 NEW BOND STREET - LONDON, W.1 
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Make a point of hearing the BRUNSWICK CLIFTOPHONE 


new Gramophone Record— “TRUE TO LIFE” 
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Boc. 


Call at Local Agents, or CHAPPELL PIANO CO. Ltd., 50 New Bond St., London 


Printed and Published by PAGE & PRATT, LTD., 151-152 Great Saffron Hill, E.C. 1. 


JUST PUBLISHED 


TOBIAS MATTHAY : 


FELIX SWINSTEAD: 


FREDERICK 
CORDER : 


MORFYDD OWEN : 


LEO LIVENS : 


HAROLD 
CRAXTON : 


“Some R. A.M. Composers." 
Price 9d. nett. 


“The Nine Steps towards Finger 
Individualization." Price 1/- nett. 


" Prelude Romantique," for Pianoforte. 
Pnce 2/- nett. 


" History of the R. A.M." 
Price 7/6 nett. 


MEMORIAL EDITION. 


Vol. 1. Selected Songs. Price 5/- nett. 
Vol. H. Early Songs. Price 5/- nett. 
Vol. HI. Piano Works. Price 3/- nett. 


(Other Volumes in course of preparation). 


Prelude No. 1. (Allegretto Semplice). 
For Pianoforte. Price 2/- nett. 
Prelude No. Il. (Presto ma non troppo). 
For Pianoforte. Price 2/- nett. 
Prelude No. IV. (Quasi Allegretto). 
For Pianoforte. Price 2/- nett. 

" Little Star.” For Pianoforte. 
Price 1/6 nett. 


“ Peter Piper.” For Pianoforte, 
Price /- nett. 


‘The Kings Hunt" (Dr, John Bull). 
For Pianoforte. 2/- nett, 


“ Galliard ™ (Thos. Weelkes). For 
Pianoforte. 1/6 nett. 


THE ANGLO-FRENCH MUSIC CO. LTD. 


95, WIMPOLE STREET, LONDON, VW. 1. 
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"John Broadwood & Sons, Ltd, Conduit Street, 


math 


Expert Craftsmanship 
completely allied with modern productive methods 
is the secret of Broadwood superiority. Made bya 


house that for over 200 years has produced the 
world’s finest pianos, fashioned by master crafts- 
men, men whose work is their pride and pleasure, 


whose trade has been handed down through 


generations from father to son, the Broadwood ` 
stands to-day a symbol of the highest artistic skill. 


and achievement, 


Approved by Genius for 200 
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